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WA. 44, FLEET STREET, E.C, | 
97. ae Price 2d. 
E. MINSHALL. Ml Annual Subscription, 2s. 6d. post free. 








P. CONACHER & CO.,, | 
ORGAN BUILDERS, I | 
HUDDERSFIELD; ano I8, FLeet St., DuBin. ht 


(THE OLD FIRM.) | 
Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions Wy 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 








Testimonial from Signor REMIGIO RENZI, First Organist at St. Peter’s, Rome. 


“Invited by Sir Herbert Oakley to visit and to play upon the new Organ at the English Church, built by 
Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument is most valuable 
for —— of mechanism, for spontaneity of touch, for excellence of the foundation stops, for sweetness 
of the reeds, and for the equal pressure of the wind. 

“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but 
seems to me one of the best built in our days. 


‘* REMIGIO RENZI, 
“First Organist of the Vatican Basilica (St. 'Peter’s). 


“ Professor of the Organ and of Harmony in the Academy of St. Cecilia, Rome. 
“Rome, February 8th, 1894.” 








OCOONGREGATIONAL UNION OF ENGLAND AND WALBS. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G, S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
Part 1.—Hymns. Part 2.—Chants. Part 3—Anthems. Separate or in One Volume. 


Words and Music. Crown 8vo. Parts 1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” ” Demy $vo. Part 1. Cloth, 5s. Parts2and 3. Cloth, 5s. Staff Notation only, 





’ Medium 16mo. Parts 2and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to ros, 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services, 


Containing 300 specially selected Hymns. Edited by G.S. BArrett, D.D. Harmonies revised by Sir JosepH BARNBY, 
Published with and without Music, at prices from 1d, to 4s, 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 
A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 


Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BARNBY. 
Published with and without Music, at prices from 34. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at 1s. net per 100, 





All communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, THAcker, 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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Organs for Sate or Hire. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; Just upon new Two-Manual 
Chamber Organ, 15 stops, with a very elaborate 
case with Satinwood panels; 3 second-hand 
Two-Manual Organs, 22 stops, 14 stops, and 
8 stops; 1 One-Manual Organ. 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 
Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 





A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 


NICHOLSON & LORD, 


@rgan Huilders, 


VICARAGE PLACE, WALSALL ; 
And 748, George Street, Sydney, Australia. 


ee ee ee es 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


MMEN Organ Pedal 


RUMMENS’S 
Attachment Stanidveten. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 


At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANo, 


H. J. RUMMENS, 47, Church Rd., Brixton. 





A. HUNTER & SON 


Have just built a Three Manual and Pedal Organ of Twenty- 
seven Speaking Stops, Couplers, etc. The Organ 


is built on the 


CARL G. WEIGLE (s.,%.:) SYSTEM, 
With Membrane Chest, 


and with the ordinary Combination Pistons ; also the Free Com- 
bination Knobs; also the Crescendo and Decrescendo Arrange- 
ments on all Registers and Couplers; also three Pedals to act 
on all Manuals, Pedals, and Couplers collectively. A. HUNTER 
& Son respectfully invite the Clergy and Profession, and others 
interested in Organs, to inspect this Organ at their F ‘actory,— 


65a, High Street, Clapham, S.W. 


The Organ will be on view from February rst every day in 
the week (except Sundays), from 1o a.m. till 5 p.m., until further 
notice.—Messrs. A. HUNTER & Son also beg to state that they 
are appointed Sole Agents for the sale of the Car G. WEIGLE 
System for the United Kingdom and British Possessions. 





WADSWORTH & BRO,, 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Specifications and Estimates jor New Organs, 


Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 





sent post free on application. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882, 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 








Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstTimaTES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
Se ae and are made from 48 to 68 keys im 
Treble, Tenor, Baritone, and adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation po 
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THE x NONCONFORMIST < 
> MUSICAL ‘ JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No. III. 





_ MARCH, “1897. 


PRICE 2D. 
__ Annual Subscription : 2s. 6d. post free. 





By Spectal Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer witi pleasure to some of the principal Organs built by them 
in Nonconformist Churches, 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL, 

LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNER RD, 

LONDON: BAPTIST CHURCH, N. FINCHLEY, 

GLASGOW: MARYHILL U.P, CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 

PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 

SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH: WEST CLIFF TABERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL, 

NEWMARKET: CONGREGATIONAL CHAPEL. 


POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 


Very Suitable for “Anniversary Services. 





No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@@e 
2. “The Son of God goes forth to War.” 
Third Edition, 2a@. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, LAjd@. 
4. “Brightly Gicome our Banner.” 
hird Edition, @d@le 
No. 5. “Stand *. stand up for Jesus. ” 2a. 
No. 6. “| heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@e 
“RONCONFCRSES MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 


ANTHEMS for the Choir. 
HYMNS (for the Children. 
ANTHEMS for Children and Choir. 














BEXLEY, KENT: CONGREGATIONAL CHAPEL, Send for List. H. BUCKLEY, Swadlincote, Burton-on-Trent. 


POPULAR ANTHEMS FOR CHURCH USE. 





No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus, Bac, Price 14d, 
No. 2. “Trust in the Lord with all Thine Heart.” By Arruur Berrivce. Price 1}d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Franx Mairianv. Price 13d, 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus. Bac. Price 14d. 

No. 6. “Fear not, O Land.” (Prize Harvest Anthem.) By Artuur Berrivce. Price 1}d. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d. 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 

Nc. 10. *O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansriecp, Mus. Doc. Price 1}d. 
No. 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus, Bac. 


Price 13d. 

No. 12. = bonis “the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Sairn, F.R.C.O. 
rice 13d. 

No. 13, Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Ery, B.A, Price t}d. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Sreane. Price 14d. 

No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d, 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smirn, F.R,C.O, Price 2d, 

No. 17. Three introits. By Ernest H. Smitu, F.R.C.O,, and E. Minsuaty. Price 14d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur Berriper, 2d, 

No. 19. *‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. DARNTON, 2d. 

No. 20. “*Praise ye the Lord.” (Festival Anthem.) By Ernest H. Switu, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 134, 

No. 22. “Assist us Mercifuily, O Lord.” By G. Rayieicn Vicars. 14d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 

No. 24. “Behold | Bring You Good Tidings.” (Christmas.) By Artuur Berrives. 2d. 

No. 25. “Who is this so Weak and Helpless?” By EF. Minsuatt. 2d. 

No. 26. **Rejoice in the Lord.” By Arruur BERRIDGE. 2d, 


“ The Nonconformist Musical Journal , ' Office, 44, ‘Fleet Street, London, E.C, 
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Organs for Sate or Hive. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; Just upon new Two-Manual. 
Chamber Organ, 15 stops, with a very elaborate 
case with Satinwood panels; 3 second-hand 
Two-Manual Organs, 22 stops, 14 stops, and 
8 stops; 1 One-Manual Organ. 





~ ORGANS BUILT to an SPECIFICATION, and CONSTRUCTED 


on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
650a, HOLLOWAY ROAD, LONDON, N. 





HICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL ; 
And 748, George Street, Sydney, Australia. 


G;_sSaow TS ere» 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


SHOULD TRY 


rumMeEns’s Organ Pedal 


FOR 


Attachment Pianofortes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO, 


H. J. RUMMENS, 47, Church Rd., Brixton. 





A. HUNTER & SON 


Have just built a Three Manual and Pedal Organ of Twenty- 
seven Speaking Stops, Couplers, etc. The Organ 
is built on the 


CARL G. WEIGLE (su...) SYSTEM, 
With Membrane Chest, 


and with the ordinary Combination Pistons; also the Free Com- 
bination Knobs; also the Crescendo and Decrescendo Arrange- 
ments on all Registers and Couplers; also three Pedals to act 
on all Manuals, Pedals, and Couplers collectively. A. HuNTER 
& Son respectfully invite the Clergy and Profession, and others 
interested in Organs, to inspect this Organ at their Fk actory,— 


65a, High Street, Clapham, S.W. 


The Organ will be on view from February rst every day in 
the week (except Sundays), from 10 a.m. till 5 p.m., until further 
notice.—Messrs. Hunter & Son also beg to state that they 
are appointed Sole Agents for the sale of the Cart G. WEIGLE 
System for the United Kingdom and British Possessions. 





WADSWORTH & BRO,, 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Estitnates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PAR 
GREAT BRITAIN, sind 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 5@ Years.) 











Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882.. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 








Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstTimaTEs, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to and tone, and are made from 48 to 68 keys im 
Tre’ ‘enor, Baritone, and sory bag one ‘or every descrip. 
tion of orchestral music. The New Patent Bowing Valves, 
an coed by Signer Alsopti, sender ies intonation pastet 
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MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 











No. III. 


MARCH, 1897. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 








By Special Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer witi: pleasure to some of the principal Organs built by them 
in Nonconformist Churches. 


HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 
LIVERPOOL: WELSH CALVINISTIC CHURCH, 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNER RD, 
LONDON: BAPTIST CHURCH, N. FINCHLEY, 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH : WEST CLIFF TABERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL, 
NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL, 





POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL, 





Very Suitable for Anniversary Services. 





o. 1, “Soldiers of Christ, Arise!” 
Sixth Edition, 2@. 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Aja. 
.4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 5. “Stand up, stand up for Jesus.” 
No. 6. “| heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@e 
“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 


ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 
ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS for Children and Choir. 
H. BUCKLEY, Swadlincote, Burton-on-Trent. 


No 
2d. 





Send for List. 





POPULAR ANTHEMS 


“Holy, Holy, Holy.” By W. Warienr. 


PHLEOPNOPans 


“Because the Lord thy God.” 
Price 14d. 


“All Hail the Power of Jesu’s Name.” 


Price 13d. 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus, Bac, Price 144, 
“Trust in the Lord with all Thine Heart.” By Artuur Berrivce. Price 1}d, 
“Holiest! Breathe An Evening Blessing.” 
“Rock of Ages.” By Cuas. Buxton Grunpy. 
“© be Joyful in God.” By W. Henry Maxrietp, Mus. Bac. 
“Fear not, O Land.” (Prize Harvest Anthem.) By Artuur Berrivce. Price 1}d, 

Price 13d, 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut, Price 1}4. 

“He is Risen.” (Prize Easter Anthem.) By J. P. Atrwater. Price 13d. 

*O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansrietp, Mus. Doc. Price 13d. 
(Prize Harvest Anthem.) 


By Frank Maitianp. Price 13d, 
Price 14d, 
Price 14d, 


By W. Henry Maxrietp, Mus. Bac. 
(Prize Anthem.) By Ernest H. Sairn, F.R.C.O, 


Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Ety, B.A. Price 1}d. 


Let us now go even unto Bethlehem. 
(Prize Easter Anthem.) By James Lyon. 


“Christ is Risen.” 


(Christmas Anthem.) By Brute Sreang. Price 13d. 
Price 13d, 


Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smitu, F.R.C.O, Price 2d, 
Three introits. By Ernest H. Smitn, F.R.C.O.,, and E. Minsnatt. Price 14d. 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Brrrives, 2d. 
‘‘March On, March On, Ye Soldiers True.” (Vocal March.) By C: DarnTon, 2d, 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. ad. 

“The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 13d, 

“Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 1d. 


Praise the Lord, O Jerusalem. 


(Harvest or General Use.) By C. Darnton, 2d. 


. 24. “Behold | Bring You Good Tidings.” (Christmas.) By Arruur Berrives. 2d. 
. 25. “Who is this so Weak and Helpless?” By E. Minsnatt. 2d. 





By ArrHur BErripcE. 


2d, * 


. 26. **Rejoice in the Lord.” 
‘*The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E.C, 
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Professional Botices. 

ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. 


es ———-—— a ee 


“ADAME MINNIE JONES (SOPRANO). For 
Oratorios, Church Solos, Concerts, etc. — 30, Farrant 
Avenue, Wood Green, N. 


R. J. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ‘Glee and Concert Party” (any number), rst Prize 
Crystal Palace, July 14, 1894.—22, Woodgrange Road, Forest Gate, E. 


R. ALEXANDER TUCKER (Basso Profundo).— 

“Mr. Alexander Tucker is the possessor of perhaps the 

finest basso-profundo voice among English vocalists, He was in 

excellent voice, singing ‘ Rock’d in the Cradle of the Deep’ with 

remarkable power.” — Lhe Sketch, May 27th, 1896.”—‘ St. Audries,” 
Enfield, N. 


R. ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and ‘ At-Homes.”—1, 
Greencroft Gardens, N.W. 


R. I. J. KARN, Mus, Bac. Cantab. ; Mus. Doc. 
Trinity College, Toronto; L. Mus. ‘T.C.L., gives LESSONS 
personally or by post in HARMONY, COUN IERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, etc., and prepares tor Musica 
Examinations. Latest successes: MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1896, 1895, 1894, and all previous years; 
FIRST MUS. BAC. CAMBRIDGE, 1896; A.R.C.M., 1896; FINAL 
and FIRST MUS, BAC. OXFORD, 1895 and 1896; F.R.C.O., 
1897; A.R.C.O., 1896; MUS. BAC, CAMBRIDGE; MUS. 
BAC. LONDON; MUS. BAC. DUBLIN; L.R.A.M. (Composition 
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WE regret to hear that continued ill-health has 
resulted in Mr. Luther Hinton resigning his posi- 
tion as conductor of the London Sunday School 
Choir. For some time past Mr. Hinton has not 
felt well enough to undertake the duties, but it 
was hoped he might, ere long, be able to return to 
his accustomed position. Unhappily these hopes 
have not been fulfilled and the veteran conductor 
has insisted upon a successor being appointed. 
Mr. Hinton has very ably served the Choir for 
something like twenty-five years—since its forma- 
tion in fact. He has seen the movement grow to 
its present dimensions, and he has had no small share 
in bringing the Choir up to its present high state of 
efficiency. He is beloved by all his choristers 
and his colleagues in office. The heartiest good 
wishes of all who know him will follow him into 
comparative retirement. We hope he may yet live 
many years to see the work which he began, and 
which he loves so much, making still further 
Mr. Geo. Merritt will succeed Mr. 
Hinton. 

We earnestly wish something could be done to 
wake up some of our sleepy churches and “ hurry 
up” those old fossils who are preventing many 
necessary reforms. An earthquake would be an 
untold blessing in some of these places. For in- 
stance, we know of a church—once in a very 
flourishing state, but now in low water—where a 
Sevenfold Amen was introduced after the Bene- 








35 


diction. Apparently the deacons liked it, but be- 
cause one poor creature said the organist had intro- 
duced “the seven devils,” and another ignoramus 
inquired when “incense” was to be introduced, 
they requested that this innocent addition to the 
If such 
silly, narrow-minded persons are to sway the 
deacons, and thus rule the church, there is very 
little hope of that cause looking up again. The 


| deacons ought to be wise and bold enough to 


ignore the criticism of such ignorant people, and 
determine to make the services as bright and 
attractive as possible, especially to young educated 
people. If the grumblers don’t like it, let them 
move away to some other place attended entirely 
by persons with ideas as ancient as their own. 
Then there will be some prospect of this chapel 
being filled again. 





Particulars have been sent us of a choir dispute 
at Lerwick, which has terminated in the singers 
going on strike. The grievance was that the choir 
were expected by the church authorities to purchase 
tickets for the annual soiree of the congregation, 
though they were providing the musical entertain- 
ment after tea. The officials considered that the 
choir should be treated just as the other church 
workers—such as Sunday-school teachers, for 
instance ; on the other hand, the choir felt that as 
they undertook to give musical selections during 
the evening which necessitated a good deal of 
preparation, they were entitled to free admission. 
The quarrel broadened on side issues, and a 
lengthy correspondence passed between the choir 
and the church authorities, which was published in 
the local papers. Our opinion is that the choir 
were quite right in their request for free admission 
to the soiree. It is rather hard lines to make people 
pay to hear themselves sing, and this is really what 
the church officials wanted to do. We hope it is not 
yet too late for the authorities to acknowledge their 
mistake, and thus make the way clear for the choir 
to resume their accustomed duties. 





A correspondent asks us our opinion as to 
whether it is right for the organist or choirmaster 
to change the tune set to a hymn, as in the “ Con- 
gregational Church Hymnal” and “ Church 
Praise.” It depends upon circumstances. If it is 
changed simply because the organist or choir- 
master does not like it, we should say it is not a 
sufficient reason. It isa matter of taste, and the 
tune substituted may to some in the congregation 
be still worse, The wedding of tune to hymn has 
not been hastily done, but has been the result of 
anxious thought on the part of those who were con- 
sidered competent enough to undertake this work. 
Many of the congregation have purchased hymn- 
books with music in order that they may sing 
correctly, so it is unfair to them to make un- 
necessary changes. If the minister particularly 
wants a hymn to which a tune is set that the choir 
have no opportunity of practising, then in order to 
get congregational singing, it may be wise to 
substitute a well-known tune. But the number of 
the tune should be announced with the hymn. 
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There is a choir difficulty at the Luton Congre- 
gational Church. From the local papers we learn 
that on the occasion of the choir festival on a 
recent Sunday, the minister during his sermon took 
the opportunity to reprove the members of the 
choir. According to him their behaviour was bad, 
they straggled to service late, they “grinned” 
during prayer and chatted during the sermon, and 
finally were not Christians. We understand the 
choir deny these charges, and consider themselves 
insulted. We feel they have good cause of com- 
plaint. If a minister has charges to make against 
his choir, surely they ought to be made at a choir 
practice, where they can be fairly met, and xot 
during a sermon, especially on a choir festival 
Sunday—when the mouths of those charged are 
shut. The minister’s action is to be greatly 
deplored, and we trust upon reflection he will see 
that he has seriously wronged those who have served 
the church, and who are co-workers with himself. 

Our readers will be glad to hear that Mr. F. G. 
Edwards—one of our prominent Nonconformist 
organists—--has been appointed editor of the 
Musical Times. Mr. Edwards has at intervals 
contributed interesting and much appreciated 
articles to our columns, and as an authority and 
writer on musical bygones he has a wide reputation. 
We have no doubt Mr. Edwards will more than 
maintain the high standard of our contemporary. 
We offer him our hearty congratulations, and we 
hope he will find his new sphere of labour in every 
respect thoroughly congenial. 





In next month’s issue we hope to publish an in- 
teresting illustrated account of the music at the new 
Thomas Coats’ Memorial Church at Paisley. This 
splendid sanctuary is acknowledged to be one of the 
most magnificent Nonconformist churches in Great 
Britain. The facts we shall have to reveal con- 
cerning the elaborate musical arrangements will, we 
feel sure, send a thrill of amazement throughout 
our choirs generally. 





assing IRotes. 


1 po not know if I can trust myself to say anything 
about Dr. Peace’s appointment as Mr, Best’s successor. 
I have known Dr. Peace for many years as so practically 
unapproachable among our recital organists that the 
circumstance of his being put into a competition with 
other players never once occurred to me. For one thing, 
I did not believe that he would submit to such an 
indignity; for another, I did not suppose that any 
“ adjudicator ” would be found willing to sit in judg- 
ment upon him, I am, of course, aware that the 
identity of the candidates at the instrument while the 
examination was going on was supposed to be unknown 
to the examiners. But Dr. Peace’s style is so 
peculiarly his own that even I, who would as readily 
aspire to be an alderman as an adjudicator, could tell 
it among half a dozen other styles; and it is therefore 
not giving them credit for very much when I say that 
the trio of examiners in the Albert Hall must have been 
perfectly well aware when Dr. Peace was at the 





instrument. That being so, the examination was a 


purely farcical affair ; for Drs. Bridge and Hopkins and j 


Villiers Stanford must have known as well as I know 
that the Glasgow Cathedral organist was far and away 


the most able successor of Mr. Best that could 7 


possibly have been found. Sir Walter Parratt was one 
of the examiners originally appointed, but was pre- 
vented from being present at the last moment. It was, 
perhaps, just as well. If he knew—and he must have 
known—that Dr. Peace was a candidate, he should 
have declined to act from the first. Dr. Peace and Sir 
Walter were “ boys together” at Huddersfield, and it 
would have been really too absurd to have an old chum 
sitting in judgment upon his superior. Indeed, the idea 
of anybody presuming to “examine” Dr. Peace as an 
organist is enough to excite the laughter of the gods. 


A contemporary holds forth on “the baneful auto- 
cracy of the pianoforte.” Granted, says our friend, that 
the piano is a popular and universally domesticated 
instrument, that it is a fine, even at times a noble and 
an expressive instrument, is that sufficient reason why 
it should arrogate to itself the functions of absolute 
monarchy and become a tyrannical autocrat ? It is not, 
I reply. But what has reason to do with the piano, 
except that reason is sometimes in danger of getting 
unseated by it? I speak feelingly ; for even as I write 
I find myself in the painful position of Judge Halibur- 
ton’s racy philosopher, who, willing or unwilling, had 
to listen to a neighbour's daughter ‘‘ a-peggin’ it into 
the pianny out of spite,” as if she was “vexed at some- 
body.” Some time ago I noticed in the Journal des 
Débats (Berlioz was once on its staff) an article with 
the following postscript : ‘While I have been writing 
the last leaves of this paper, an amiable neighbour has 
been regaling me from nine o'clock till midnight with 
almost the whole of Faust played with one finger. I 
therefore beg for every indulgence from my readers.” 
Need I say that my heart went out in silent sympathy 
to that writer ? 


The jerry-builder and the so-called “ household 
orchestra ” have, in fact, made life practically unendur- 
able for the half of civilised mankind. Oliver Wendell 
Holmes asks us to imagine a world without pianos ; 
but for my part I can as readily imagine a world with- 
out women or parish rates. The thing is impossible. 
When the aged Field was on his deathbed, one of his 
friends, not knowing what to say in order to prepare 
him for the great change, asked: “ Are youa Papist 
or a Calvinist?” The dying man looked sadly at his 
questioner. “I am a pianist,” he said. That is pretty 
much the position of matters in these days: the piano 
has come to be a fetish, and has assumed almost the 


mportance ofa religion. It is nothing that the vast | 


majority of middle-class people have as little vocation 
for the instrument as the Dean of St. Patrick’s declared 
they had for thinking. An inexorable conventionality 
pronounces it to be the proper thing for every girl to learn 
to play the piano, and there’s an end of it. I am glad to 
see that in Berlin they are taking active measures to 
protect themselves against the assaults of this ‘ bane- 
ful autocrat.” A recent ordinance prohibits the playing 
of the piano on Sundays during the hours of morning 
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and evening service. ‘This is good as a beginning, 
but those who have musical neighbours will want 
something more sumptuary. It is not when we are at 
church, but when we are at home that we need to 
have the piano through the wall silenced. 


In a recent number of the British Weekly there is 
an interesting interview with Dr. Ray Palmer, a son of 
the American divine who gave us that popular hymn, 
“My faith looks up to Thee.” The hymn-writer, it 
appears, could boast of a very respectable ancestry, 
for he numbered among his forefathers five of the 
Mayflower company. His father, Judge Palmer, was 
a man of remarkable ability and literary taste, and it 
was from him that the son inherited his love of poetry. 
Dr. Palmer tells that his father wrote “ My faith looks 
up to Thee” soon after leaving Yale College, in Decem- 
ber, 1830, and while he was teaching in a young ladies’ 
school in New York. He had no thought of publish- 
ing it, and put the manuscript away in his pocket. One 
day, however, in the streets of Boston, he met Dr. 
Lowell Mason, the musician, who was getting up a 
new hymn-book at the time, and Mason asked Palmer 
if he could contribute anything. The latter at first 
said he could not; then he remembered the verses in 
his pocket. Mason read the manuscript, and when he 
had finished he told Palmer that herein would lie his 
fame with posterity. Mason went off with the hymn, 
and immediately wrote for it the tune “ Olivet,” to which 
it has usually been sung ever since. This account of 
the origin of the hymn is slightly different from that 
given in Duffield’s work on “ English Hymns.” Accord- 
ing to Duffield, the hymn had been written about two 
years before Mason saw it, and was actually in print as 
a poem. Palmer told Duffield that he composed the 
stanzas with very little effort, but with ‘‘ tender emo- 
tion,” the last line being ended with tears. The son, 
in the interview referred to, says that the hymn is one 
of the best known in America, and has been translated 
into many languages, Mr. Garrett Horder, I remember, 
tells of having seen it somewhere in Chinese. Dr. 
Palmer has the original manuscript, which was once 
produced in facsimile for an illustrated edition of the 
hymn. | His father, who lived till 1887, was very fond 
of music and was a good singer. Most of his life was 
spent as a Congregational minister. 


What is the funniest instrument in the orchestra? I 
give my vote for the trombone. Somebody has called 
the bassoon the clown of the orchestra, The bassoon 
can be comical enough (the Wedding Guest did not 
think it so), as Mendelssohn has shown at the entry of 
the clowns in the Midsummer Night's Dream music. 
But the fun of the trombone is of quite another kind, 
for whereas the bassoon amuses by the grotesqueness 
of its tone, the trombone amuses by the grotesqueness 
of its player. How many humorous incidents and 
anecdotes the working of the “slide” has given rise 
to it would be difficult to say. Not so long ago a 
trombone solo was being performed at a penny reading 
entertainment in Chelsea. The solo was meant to be 
pathetic (fancy a pathetic trombone! one thinks of 
the crocodile’s tears), and the player contorted his face 
so much that an old lady in the front row, apparently 
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much affected, was heard to murmur compassionately : 
“Poor man! poor man!” To obtain a low note, the 
soloist extended his slide to its utmost limit. This was 
too much for the old lady in front, who, thinking she was 
rendering the “ poor man” a service, rose, grasped the 
end of the instrument, pulled out the slidé and handed 
it to the astonished performer! Another story of the 
same kind was told last year of two countrymen at 
Earl's Court. They were found intently watching a 
trombone player executing a very difficult and rapid 
passage. After gazing open-mouthed for some time, 
one remarked to the other: ‘ What be the matter wi’ 
’un, George ?” George scratched his head: ‘‘ Dunno,” 
he said ; “’spects he can’t get the thing off.” Some- 
times the “ thing” gets off in rather an unexpected way 
—at any rate, if we are to believe the following story, 
told by Mr. Algernon Rose, When a certain Metro- 
politan band was travelling by rail to Rosherville 
Gardens, a trombone player improved the time by 
practising out of the carriage-window. Just as he had 
extended his slide as far as it would go, the up-express 
passed, and cut off the protruding tube! I have my 
doubts about this tale, but the Father of Lies may find 
a use for it hereafter. 


I find the following in a certain Nonconformist 
weekly, and I draw special attention to it, by way of 
showing how surely even the most conservative are 
coming to recognise the place and power of music in 
the Church. Says our contemporary : 

We have received a programme of Sabbath evening 
praise services to be held in a large town this winter. The 
minister of the church concerned is, we understand, a man 
of exceptional ability and devotion to his work. That the 
Sunday evening service should largely consist of praise we 
have long believed, and so far the plan has our hearty 
sympathy. The obstinate conservatism of churches has 
perhaps as much to do with any decline that has taken 
place in church attendance as any other cause. 

So far, this is all right. But our contemporary, 
looking closer at the programme, finds that in the 
middle of the praise are addresses on literary sub- 
jects, poems, etc., etc., and then the thing is all 
wrong. ‘We all know how it is done,” says the 
writer—“something about the author,a summary of 
the poem, extracts, a little talk about its relation to 
Christianity.” Well, why not? Itis an evening praise 
service, and we will presume that the ‘‘ Gospel” has 
been set forth in the morning. In any case, if I were 
a preacher, I think I could find as much “ Gospel” in 
‘‘In Memoriam” or a poem of Browning's as anywhere 
within the covers of the Bible. And what was Hamlet 
but a glorified Eli? Can the pulpit find no parallel 
between Saul and Macbeth? Is there no “lesson” in 
Frankenstein ?—no ‘‘ Gospel” in Emerson or Carlyle ? 
The truth is that intelligent people are being driven 
away from the churches quite as much by the non- 
literary qualities of the “ teaching ” as they have been 
driven away by the baldness of the musical services, 
Our contemporary declines to believe that preachers are 
ignorant of literature, or that they are behind the intelli- 
gence of their hearers, Alas! I have been compelled to 
hear many hundreds of sermons in my time, and I would 
not give an evening with Charles Lamb or Shakespeare 
for the whole lot. J. CUTHBERT HaADDEN, 
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Wusic at Trinity Congregational 
Church, THalthamstow. 

Tuis thickly populated London suburb has been 
pretty much in evidence in the daily press 
recently, so it is quite unnecessary for us to 
descant on its whereabouts or the nature of its 
inhabitants. Some hundred thousand souls have 
their being in the locality, and judging by the 
recent remarkable doings in their midst it may 
safely be assumed that the Noncons. are well to the 
fore. But stay! we must not soil these peaceful 
and harmonious pages by introducing anything of 
a political nature, or we may be called upon to face 
more ‘“ music ” than we bargained for. 

Just a little talk, however, anent one of the 
principal churches in the neighbourhood—from a 
musical point of view, perhaps, we may say ¢he 
principal. In introducing the story we would 
call attention to the portrait of our good 
friend Mr. Eben. S. Goodes, who, since the incep- 
tion of the church in 1861, has been one of the 
chief actors in its career of usefulness. In 1868 
Mr. Goodes became honorary organist, and played 
a small chamber organ in the present Lecture-hall 
where praise and prayer were then wont to be 
made. 

In conjunction with Mr. Geo. Unwin and Mr. 
James Higham, Mr. Goodes was very largely 
instrumental in securing funds for raising the 
beautiful Gothic church which, in 1870, was 
reared in Offord Road. Seating accommodation 
is provided for a congregation of 500 on the floor 
of the church, there being no galleries whatsoever. 
There is a handsomely carved stone pulpit, behind 
which, in an apse, is the accommodation for the 


| by its builders. 
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choir and organ. The latter was erected (at the 
time the church was built) by Messrs. Forster and 
Andrews, from specifications approved by Dr. E. 
J. Hopkins. It contains two manuals, eighteen 
stops, and three composition pedals, and time has 
proved it to be well worthy the good name borne 
At the opening service in April, 
1870, Mr. Goodes’ old friend, Mr. Fountain Meen, 
presided at the organ, and Dr. Allon preached. On 
the following Tuesday the organ was formally 
inaugurated by Dr. Hopkins, and a selection from 
the Messiah was given by a choir of 100 voices, 
under the direction of J. F. H. Reed, Esq. 

From that time to this a surprising number of 
oratorios and miscellaneous concerts have been 
given in the church, mainly owing to the indefati- 
gable and hard-working spirit displayed by Mr. 
Goodes, whose devotion to music and his church 
is characterised by a love of the work very rarely 
equalled. This ardent feeling evidently must have 
permeated his forces, for he says, ‘“‘ We have never 
had a row throughout the whole twenty-seven 
years.” 

Some idea of the good musical work done by 
Mr. Goodes and his friends may be gained when 
we say that the AZesstah has been performed in the 
church fourteen times, the Cveation six times, 
Elijah three times, and /udas Maccabeus twice, 
besides performances of a large number of works 
of other great masters, and numerous “ selection ” 
concerts. In these undertakings the choirmaster 
has been almost invariably assisted by Mr. Fountain 
Meen and a large contingent of musical friends 
from neighbouring churches, besides being able to 
secure the help of efficient professional soloists. 
Much aid has also been freely rendered to other 
churches from time to time. 

The cultivation of congregational psalmody has 
always been a pet theme of Mr. Goodes. On three 
occasions the ‘ Hallelujah Chorus” has been 
rendered by the whole congregation. Judging 
by the bright and hearty singing we heard in the 
church on a recent Sunday evening, he has surely 
not laboured in vain, and has done much to refute 


| an opinion expressed in one of the leading daily 


papers recently, which ran thus :-—“‘ In the present 
state of general musical education a congregation 
cannot make much music ; it can only succeed in 
making a noise ; possibly a joyful one in the con- 
sciousness of those who contribute to its volume, 
but otherwise distressing. Congregational singing 
may have a wholesome reflex action upon the 
singers, but as a consecration of artto religious uses 
itis a failure and an unworthy offering.” Even 
though these sentences have been written by a 


-musical critic of the highest standing, we most 


emphatically and respectfully beg to differ from the 
opinion he so forcibly expresses. Much of our 
congregational singing, we know full well, needs 
improvement, but to call it a failure and an unworthy 
offering is surely very wide of the mark. 

The regular choir at ‘Trinity Church is small, 
consisting only of sixteen members, who are divided 
into two perfect choirs seated on each side of the 
organ facing the congregation. Each member has 
a regular seat, which is expected to be always 
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filled, both at the Saturday night practice and the 
services on Sunday, or an efficient substitute pro- 
vided. In the arrangements of the choir we would 
mention the names of Mr. Thomas Parr (secretary), 
Mr. Henry Fowles (librarian), and Miss Kate 
Martin (collector), whose services are cordially 
recognised by the choir chieftain. 

Besides the sixteen regular members, there are a 
number of sub-members, who engage to attend the 
choir practices, and fill up any vacancies which 
may arise, assist in the concerts, etc., etc. Choir 
picnics have been held annually in Epping Forest 
since 1872. 

These gatherings are eagerly anticipated and 
thoroughly enjoyed, and they are useful in bringing 
the members of the choir in touch with each other. 
The expensesconnected with the musicof the church 
appear to be exceedingly small; in fact, we have 
scarcely heard of another place where such good 
music is maintained at smaller outlay from the 
church funds. For such economy and voluntaryism 
no doubt the worshippers at Trinity Church are 
deeply grateful ; we trust, however, they do not 
dose sight of the fact that good musical worship 
Icannot be carried on without substantial monetary 
support. We need mention this matter occasion- 
ally, because there is a tendency on the part of 
many church officers to begrudge a penny spent 
upon the “ Gospel of Song.” 

Amongst the ministers who have held the 
pastorate since the church was formed we notice 
the names of the Revs. Alfred Norris, W. S. H. 
Fielden, Rowland Mark, J. W. Ellis, J. J. Goundry, 
and the present pastor, the Rev. R. Denness 
Cooper, who took up the work in January, 
1894. 

During his three years’ ministry Mr. Cooper has 
gained the confidence and affection of all the 
members and workers, who cordially recognise in 
him a good preacher and a true friend. Mr. 
Cooper has an unusually pleasant-speaking voice 
and good devotional style. His kindly man- 
ner in conversation is also most noticeable, 
and doubtless goes a long way in gaining him 
the successful reputation which he so undoubtedly 
enjoys. 

A most interesting and commendable feature of 
Mr. Goodes’ work in Walthamstow has been his 
sick-visiting choir. This has been in operation for 
eighteen years. It is the custom every Sunday 
afternoon for four members of the choir to meet at 
2.30, and after prayer and a short practice, two or 
three visits are paid to the sick and infirm, and 
sometimes the dying; a few suitable hymns are 
rendered quietly and unostentatiously, a few words 
of comfort read from the Old Book, and a short 
prayer offered. 

In support of this excellent idea we cannot do 
better than quote the following lines by Frances 
Ridley Havergal :— 


“ Sing at the cottage bedside, 
They have no music there, 
. And the voice of praise is silent 
After the voice of prayer. 
Sing of the gentle Saviour 
In the simplest hymns you know, 
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And the pain-dimmed eye will brighten 
As the soothing verses flow. 

Better than loudest plaudits 
The murmured thanks of such, 

For the King will stoop to crown them 
With His gracious ‘ Inasmuch,’” 


Mr. Goodes says, “ Friends should see how much 
these visits are looked for and appreciated by the 
sufferers to whom they thus minister,” and he 
rightly asks whether the idea cannot be carried out 
more widely amongst our choirs. Of course it can, 
and we much hope his good example will lead a 
host of other choristers to use their Sunday after- 
noons in such praiseworthy Christian effort. 

We were amongst a goodly number of wor- 
shippers assembled at Trinity Church on the last 
Sunday evening in January. The service proceeded 
on the usual lines customary in Congregational 
churches. It was just a devout, quiet gathering, 
who sang the hymns and listened to the preached 
word with zest and earnestness. In the anthem, 
“ How lovely are the messengers ” (Mendelssohn), 
the choir did creditable work. ‘This is no easy 
anthem to sing, and is perhaps as severe a test as 
any anthem in the Hymnal. 

In his playing, Mr. Goodes always strives to 
bring out as much of the spirit and sentiment of 
the words as possible, never seeking for mechanical, 
flowery effects upon his organ, but ever doing his 
utmost to get the congregation to sing heartily and 
well, He does not claim to be a brilliant player, 
by any means, but simply poses as a musician who 
endeavours to do all in his power to further the 
best musical interests of the church which has been 
to him the joy of his life. Not only in musical 
matters has he served so well, but as a deacon and 
secretary, both of the church and diaconate, his 
talents have been always freely devoted. Due 
reward for such good deeds he may not meet with 
this side of the “veil,” but we can recognise such 
services, extending over a period of twenty-seven 
years, with ardent thankfulness, and accord to our 
friend all the honourable mention which these 
pages can afford. 


how to get the Congregation to Sing 
with €rpression. 


(Prize Essay.) 








By Nancy HuTCHESON. 


I ASSUME that your Competition has been described by 
the above phrase purposely to direct the attention of 
competitors to the last two words, “ with expression ; ” 
that you do not desire any general dealing with the 
mere getting of a congregation to sing—in other words, 
that your question is how those congregations which 
already sing in some fashion or another may have their 
singing made expressive. 

Amongst the means which seem to me to be desir- 
able for this special purpose, perhaps the first place 
should be given to the use of a Hymnal containing care- 
fully and judiciously-selected expression marks, It is 
true that no Hymnal can ever be expected to have such 
marks invariably in accordance with the universal 
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taste and judgment of the very varied congregations 
who may use it. But this is a far less evil than the 
absence of such aid to a unity of aim and effort. 

I admit that expressive congregational singing is 
possible without an organ, or other instrumental 
accompaniment ; but I strongly believe that a suitable 


organ, capably played, is an enormous assistance | 
| a year; but patient plodding and systematic persever- 


towards congregational expression, and that if it had 
no other use than its affording a ready, prompt, and 
effectual means of calling attention to every change of 
sentiment in a hymn or psalm, its value would be very 
great indeed. I therefore assume not only an organ, 
but an organist with a head as well as with fingers, 
with a soul intent on catching and expressing the pur- 
pose of the words he is accompanying, as well as the 
necessary executive ability and taste in combination of 
stops. 

Lalso consider a choir a very great advantage, and, 
should it be possible, one large enough to be divisible 
into two or even three efficient sections, so that each 
portion, taking weekly or monthly duty in turn, would 
have the advantage of the other portion or portions, 
equally efficient, scattered throughout the congrega- 
tion, and so leavening and leading the whole with more 
effect. An effort should be made once every year to 
import a few fresh and younger voices, so as to secure 
continuity in training and quality. A regular meeting 
for practice once a week for at least six months in the 
year is essential. To this practice, not the choir 
alone, but every member of the congregation should be 
urgently invited, as it is here that the most important 
advances towards expression must be made. Some, 
even many members of the congregation will attend 
these practices if capably conducted; not all of them 
will become good singers; some will discover that 
position to be hopeless for them, and a few may be led 
to the conviction that their wise share of the congrega- 
tional praise must be confined to the silent worship of 
their hearts. At these practices, the hymns, etc., for the 
following Sabbath should be thoroughly analysed and 
explained, right and wrong methods of articulation, 
pronunciation, and phrasing pointed out ; the import- 
ance of every comma should be insisted upon, and the 
character and sentiment of the hymn as a whole, made 
obvious and driven home by practice. There is, in my 
opinion, no congregational expression to be hoped for 
until the choir and the organist have been alike impressed 
by work of this kind, persisted in week after week, 
and year after year, until it has become a part of their 
very nature; and this, too, not witha hymn here and 
there, but with every hymn, every psalm, and every 
anthem before the congregation is invited to sing them 
in public worship at all. 

As a further help to the desired object, it has been 
found very useful to adopt some means whereby the 
contents of a Hymnal may be systematically mastered, 
instead of being left to haphazard, The printing and 
circulation throughout the whole congregation of a 
monthly or quarterly list of hymns to be used, contain- 
ing a request that the families of the congregation 
should practise them at home, and should, when in 
church, carefully watch for every indication of expres- 
sion given by organist or choir, will be found helpful. 
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Every congregation in which any attention worth 
speaking of has been given to the service of song, has 
acquired after a few years a traditional style which it 
is not easy to change. This makes it of vast import- 
ance to lay the foundations wisely and carefully. There 
is no royal road to congregational expression in sing- 
ing; it cannot be obtained in a week, a month, or even 


ance on the lines here indicated, aided, as of course 
it would be, by an occasional address on the subject, 
may be confidently expected to bring about in con- 
gregations of average intelligence, and gifted with 
average spiritual feelings, highly desirable results. 

It would also prove very helpful if an occasional re- 
cital were given at which the congregation would be 
listeners only, and when the choir would by a careful 
singing of five or ten new hymns, chants, and anthems, 


with expression specially attended to, afford an object, 


lesson, allowing the congregation to observe the effects 
they are to aim at, when they come to sing these 
pieces. 

Above all other things, it must never be forgotten 
that the heart and soul are essential factors in the pro- 
blem ; that without a real feeling of worship, a realisa- 
tion of sin and of need for forgiveness, some concep- 
tion of the greatness and the majesty of the God 
whose praises we would sing, the only real and worthy 
kind of expression, although it may be imitative, can 
never be secured. 





QA Truly Congregational Service, 


A PAPER READ BEFORE THE CENTRAL GLOUCESTER- 
SHIRE CONGREGATIONAL CHOIR UNION, 
By A. G. BLooDworTH, 
Organist and Choirmaster of Highbury Congregational Church, 
Cheltenham. 

[AFTER drawing attention to the pressing import- 
ance of the subject—how a// should be equally 
anxious to find out and do God’s will, and 
urging that our free churches should be true to their 
name and not be bound for ever in the iron fetters of 
hoary traditions while events all round were forging 
ahead, Mr. Bloodworth mentioned the fact that our 
young people (of whom our churches will presently 
consist) are having a more enlightened education 
forced upon them by Act of Parliament on the week- 
days, while on the ome day in which we have any 
control over them, we seek too often to crystallise into 
the antiquated methods of bygone years, and so lose 
them to the more moving and sympathetic churches ; 
and proceeded :} 


I will now proceed to make some suggestions not by 
any means new or strange (because they are in use in 
many churches already, especially in the Metropolis 
and in the north of England), but I trust | may be able 
to convince you of our sincerity in the common 
worship of the Lord of all. 

The effects to be gained by the adoption of some or 
all of my suggestions are briefly :— 

(1) A truly congregational service. 

(2) A more deeply devotional service. 

(3) A more varied service to suit the requirements of 
our varied congregations of to-day, for the needs of a// 
ought to be carefully considered. 
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First of all, I would suggest that wherever possible 
the choir and minister should enter the church to- 
gether, and without announcement the congregation 
should sing a sanctus or short anthem. Some would 
have a “general confession,” but I know of no more 
solemn way of commencing public worship than to 
sing the words of adoration “ Holy, Holy, Lord God of 
hosts, Heaven and earth are full of the majesty of Thy 
glory, Glory be to Thee, O Lord most high,” This 
seems to me most effectual in shutting out of the mind 
those stray thoughts that will creep in, and to usher us 
to the very threshold of the presence of God. After this 
I would suggest the reading of introductory sentences 
from the Bible inviting to worship. 

We ought to make a full use of the Psalms in out 
services. People who object to these are of all men 
very inconsistent if they are good Nonconformists, for 
the old Puritans made ample use of the Psalms of 
David, their very conversation was full of quotations, 
they used them on every occasion, and when their great 
leader John Hampden was carried to his last resting- 
place’they chanted the goth Psalm. In the Psalms we 
have prayers and inspirations for every time and place 
and occasion. 

I would have in all our services readings with simple 
responses sung by all, of those most helpful portions of 
the great book, such as the Ten Commandments, the 
Beatitudes from the Old Testament, the Beatitudes of 
Jesus, the commandments of the apostles, etc. Nothing 
can compel the serious attention of all like the effective 
carrying out of this matter. In these days of the rush 
and strife of life the Bible is not too much read, and it 
must be helpful to us all to read responsively the Psalms 
and other portions suggested. 

Now I will mention something upon which we may 
not be all agreed, and that is the subject of the Liturgy. 
If worship is to be the concurrent expression of an 
assembly, if it is to be congregational, it must be 
jiturgical. This is the meaning of the phrase “ Public 
Worship ”—a service not by the minister alone, but in 
which the people have a vocal part. And so the ser- 
vices of the Tabernacle, Temple, and synagogue of the 
Jews were liturgical, were ordered and responsive ; 
we have high proof of this in the parallelisms of the 
Psalms, the Selahs, amens, and so forth. We have 
historical evidence also of the use of a liturgy very 
soon after Christ’s death. But some will say that 
these are different times, and we must follow the 
example of the illustrious reformers and Puritans. 
Just so, that is all we want. The great movement of 
the sixteenth century was a 7e-formation, not a de- 
formation ; all the reformers accepted the principle of 
a liturgical worship, and more than that, many of the 
most prominent amongst them such as Luther himself, 
Calvin, John Knox, Baxter, and many others, actually 
compiled liturgical services, The principle of a liturgy 
was affirmed at the Savoy Conference of Independents, 
So much for history. 

Is it not possible that too much is done /or the 
people and not enough dy them? Is there not an 
excess of listening in our services? We want a greater 
degree of fixity in them. We have different men 
coming into our pulpits and we have the same 











men coming in different moods (all being human), 
and we feel that we want something to lift us out 
of these drawbacks. Some may say, “Would not 
the constant repetition become fatal to worship and 
sincerity?” In reply I would ask, Do we tire of our 
most sung and favourite hymns? On the contrary, do 
we not feel drawn nearer heaven each time we sing 
them, although we have sung precisely the same words 
to the same tune a thousand times before? I do not 
go so far as to suggest the abolition of free prayer. If 
that were done I think with Dr. Barrett that our 
churches would not last long; the free spontaneous 
prayer is too precious a gift to be lightly thrown on one 


| side, but I do urge that the people should pray 


actively, and I will go so far as to think that the in- 
clusion of a short liturgical service in our public worship 
would not only make the people take an active part in 
the prayers and worship, but would be found to add to 
the spontaneity of the free prayers, as the minister 
would be set free from the duty and effort of remem- 
bering those petitions which it is usually felt ought to 
be presented in the congregation every Lord’s Day. 
Matthew Arnold once said that ‘‘ The Church has erred 
in banishing free prayer, and Dissent in trusting to it 
entirely.” If it is objected that we cannot siag 
prayers, what shall we do with a very large proportion 
of our favourite hymns, which are all the more im- 
pressive decause they are prayers? How should we 
like to banish such hymns as these from our services ; 

“ Sun of my soul, Thou Saviour dear.” 

“ Saviour, breathe an evening blessing.” 

“ At even, ere the sun was set.” 
“ Abide with me, fast falls the eventide.” 


Let us at least be logical in the matter. 

Now there is the subject of what is commonly 
called the ‘“‘Creed.” My views upon this are very 
simple, and can be briefly stated. As Congregational- 
ists we are very proud of our past ; our ancestors held 
their faith so strongly that they suffered persecution 
and death for it—all honour to them! We of these 
later days claim that our position is as strong as our 
fathers : we have a sacred belief, a holy faith. This 
being admitted, why should we not periodically give 
expression to it? I firmly believe that if this were 
done, say at every or every other service, it would be 
an immense gain, especially to our young people just 
setting out upon the voyage of life upon an ocean full 
of rocks, quicksands, and rapids, and subject to mighty 
storms and terrors. The intimate acquaintance with 
the main doctrines of the Christian faith which would 
be the result of the periodical recitation, would be like 
the possession of a sheet anchor to these young and 
inexperienced voyagers. After the age of destruction 
through which we have passed in which men have been 
eagerly saying what they do o¢ believe, others are 
asking with empty and aching hearts, ‘‘ What do you 
believe ?” and the answer that should ring through our 
services is: “ THIs, which men believed in the begin- 
ning, through all the ages, and which we believe with 
all our hearts and souls.” 

The small point of a simple ‘“‘Amen” sung softly 
after all the prayers by the congregation adds immensely 
to the solemnity of the petition; the people thus make 
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it their own, and I am fain to believe that it is the more 
acceptable to God, The ‘‘Amen” after the hymns is 
now almost universal, and if it is good there, how much 
more in place at the end of the prayers ? 

I need not plead for the anthem; so many of these 
are allied to wondrously beautiful words, and have 
been of such undeniable help that their exclusion 
would be a loss of the greatest. One derivative 
claimed for the word “ anthem” is the Greek “Anthos,” 
a flower, on the ground that it is the flower of the 
musical part of the service. We read in the Bible of 
psalms and hymns and spiritual songs, and it is prob- 
able at least that the ‘spiritual songs” were a kind of 
amplified hymn—in other words, an anthem, In 
addition to this, there is no doubt that the anthem and 
its preparation interests a great number of the younger 
people, and leads them to feel that they have here at 
least some share in the work of the church. 

I should strongly urge the prayerful singing of ‘ The 
Lord’s Prayer” at every service, either to a simple 
chant form, or better (because simpler) to a monotone, 
The effect of this done in a devotional manner and 
quite softly is most impressive and solemn. The re- 
mark was made the other day by a friend who wor- 
shipped for the first time in a church where the Lord’s 
Prayer and a short liturgical service was used, “I felt 
that we were praying, and that our praying was not 
being done for us instead of Ay us.” We have long striven 
for congregational singing, and perhaps with some 
success, and we must now strive as earnestly for con- 
gregational praying. I would like here to direct your 
attention to “A Service book,” published by the Sun- 
day School Union, and which contains a large number 
of simple responsive services of a few minutes each ; 
also to Dr. Hunter’s ‘Devotional Services,” which is 
very ample and quite true toits title. Other Dissenting 
ministers have recently published similar books for 
public worship, but these two I know to be very good 
and helpful. The ‘‘one-man” system of worship, no 
matter how devout and eloquent he may be (and we 
are thankful for many such) has dwarfed and crippled 
our services,;and has tended largely to banish the 
people from their rightful share in them. Is this not 
evident from the very attitude of the people during 
prayer by custom established ? The Church of Eng- 
land is happier in its methods in this respect than we, 
for with them the minister comes down amongst his 
people to pray w7th them, and then goes up to teach 
and exhort them. In every way we need a deeper 
spirit of reverence in our services rather than the feel- 
ing of undue familiarity and negligence which too often 
is painfully apparent. Order, which is said to be 
heaven's first law, will be a help and not a hindrance, 
We have destroyed the cloister, but we must be care- 
ful not to destroy with it the idea of the sanctity of our 
approach to God. 

1 would advocate a solemn pause for silent prayer 
and worship ineach service, a space when the heart 
can commune with its God in quiet earnestness. There 
is nothing more soul-stirring than a few moments of 
absolute silence in a crowded church when a!l heads 
are bowed in deep prayer and thought. It is then if 
ever that the still small voice is heard in the inner- 
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most deptlis of the being which announces the very 
near presence of the King of kings and the Saviour of 
us all. 

The Sacred Solo is a matter on which much dif- 
ference of opinion exists probably, and it is remarkable 
how some people will endure and apparently enjoy the 
commonplace, almost profane, and altogether too 
familiar Sankey solo, and will not have such as “ O rest 
in the Lord,” “If with all your hearts,” “ He shall feed 
His Flock,” ‘1 know that my Redeemer liveth,” which 
when sung in a sympathetic and devotional spirit after 
a suitable and earnest sermon is as impressive as 
anything I know. Shakespeare tells us what the man 
is fit for who is not moved by such things as these. 
On occasions I would use these solos with great effect, 
but I would not wish them regularly, they are too good 
for every-day use. 

I would here draw attention to the slips containing 
particulars of everything in the services as employed at 
the City Temple. They are given to all comers, and 
the service proceeds without being broken by bald 
announcements of reading or hymn, a very great 
advantage to the continuity of the service. 

These are the chief points I would urge upon your 
careful and prayerful consideration ; and lest it may be 
said or thought that their use would unduly prolong 
the services, I would reply that there is not the slightest 
reason that they should do so; they only alter the 
character of the service and make it what it should be 
if we are to be true to our great name as Congrega- 
tionalists. I do not forget the fact that ‘‘God is a 
Spirit, and they who worship Him must worship Him 
in spirit and in truth.” I wish to emphasize this, and 
my suggestions go far in that direction. 

Spirituality does not consist necessarily, nor is it 
helped by ugly conventicles, uncomfortable seats, bad 
singing, rambling prayers, long sermons, and irreverent 
postures; but “Beauty is a sacrament of God, a 
fragment of His perfect splendour revealed to our dim 
sight.” Our mission as the descendants of the Puritans 
is to keep externals in their right place, and this is 
much required in these days of Ritualism and Romanism, 
But we are in danger of forgetting that they Aave a 
rightful place; they are not opposed to spiritual 
worship, but rather its expression and ministry. 

That “ God is a Spirit” has not hindered Him from 
making our earth a paradise of beauty, nor from 
erecting the vast and magnificent vault of the ethereal 
above us in the glory of the day, and in the more 
solemn grandeur of the silent night. Then let us, in 
so far as we can, imitate His methods, and make our 
communion with Him not neglectful and careless as it 
too often is, but solemn and grand and universal and 
beautiful in the highest degree. It will be noticed that 
my thoughts have mainly gone out in the expansion of 
the worship to every worshipper, that 1 would have a// 
taking an intelligent and an active part in all the 
service, for by these means alone I am convinced can 
we get the highest and most blessed form of worship, 
and shall be the better prepared to listen to and take 
with us the exhortation of the minister. 

God gave us our natures, our appreciation of music, 
of art, of beauty; every good and perfect gift is from 
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above, and it seems to me a solemn duty, for us to 
cultivate these and consecrate them afresh to His glory 
and service. By these means shall we be, more than 
ever, hastening on the time that we pray for always, 


when His kingdom shall come and His will be done on | 


earth as it is done in Heaven. To know how God’s 
will is done in Heaven, to ascertain some faint idea of 
the future worship, I will ask your careful contempla- 
tion of those magnificent word pictures in the Revelation 
of John; these may be images only, they may be writ 
down to the low level of our comprehension, but what 
in reality must be the future worship? It must be 
grand beyond description; our /mzfe minds cannot 
conceive of the glory of the actual worship of God in 
Heaven. For what think you, are these glorious 
glimpses of the future glory of the heavenly worship 
opened to us? Is it to satisfy a not unreasoning 
curiosity? Itrow not. But I do feel that we have a 
great and solemn duty presented to us by these 
pictures, aud that is that we are called upon to do our 
sacred duty, to make our earthly service, so far as we 
can, a preparation for the heavenly ; we have a bounden 
duty to make our services as nearly as possible as 
grand, as varied, as congregational, and as solemn and 
soul-stirring as are those of the New and Heavenly 
Jerusalem whither we are all travelling, 





THE CONTRALTO’S SOLOS IN £ZI//AH. 
THE Rev. H. R. Haweis, in Harper’s Magazine, gives 
a story concerning the above which he obtained from 
Miss Dolby’s sister, 


“Dr, Mendelssohn,” said Miss Dolby, then at the 
height of her popularity, ‘‘I do hope you won't treat 
the contraltos so badly in your next oratorio.” 

“Badly?” said Mendelssohn. ‘My dear Miss 
Dolby, what do you mean? I always treat everyone 
as fairly as possible.” 

“Not at all,” said Miss Dolby. ‘ We've next to 
nothing to do in S¢, Pax/—nothing to show us off to 
advantage, I mean.” Mendelssohn was then writing 
his Elijah. 

“Well, Miss Dolby, what do you want ?” 

“TI want two good solos and some nice little bits.” 

“Stay!” said the amiable composer, taking out his 
note-book. ‘Two good solos and some nice little 
bits,” and he wrote it down, with that well-known 
most fascinating smile, which, once seen, could never 
be forgotten. When £/ijah came out, in addition to 
the ‘‘nice little bits,” Miss Dolby, to her delight, found 
the two immortal songs which she subsequently made 
almost her own—“Woe! woe unto them!” and 
“O rest in the Lord.” 

Dr. Mendelssohn sent for her, and at Exeter Hall, 
in a room downstairs, he tried over the two songs, 
accompanying them himself, 

When she had sung ‘‘ Woe! woe!” Mendelssohn 
turned round and said, “ That will be the favourite 
contralto song.” 

Miss Dolby replied, “I differ from you, Dr. Mendels- 
sohn. ‘O rest in the Lord’ will be the favourite. It 
will take the public far more than ‘Woe! woe!’” 

She then sang it, Mendelssohn accompanying in a 
sort of listening trance, with his head on one side, a 
way he had, and at the end he seemed quite overcome, 
as tens of millions have been since, by her rendering of 
that inspired melody. “You are right, Miss Dolby; 
that will be the success!” And so it was, 
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Che Mid Organist. 


Ill. 


MR. GoopinG did not turn over the leaves of the 
organist's music at the opening of the new organ, 
though his good friends in the choir looked for him to 
do so. He sat in an obscure nook at the back of the 
gallery, went in late apparently, and departed unnoticed 
—before the close, Mrs. Brand said, for she had sought 
him at the earliest moment, to ask his opinion of the 
new instrument, and to air her own. Her opinion was 
shared by the majority of the congregation: “’Twas 
like heaven,” she said, and she only hoped the angels 
would play as well. The congregation was worked 
up to a perilous height of enthusiasm, and when the 
minister, in the interval for business, announced that 
the collection of that evening, added to the money 
previously obtained, came within £50 of the price of 
the organ, the roof trembled above the cheering. “ And in 
accordance with my promise,” added Mr. Meadows, “ I 
have much pleasure in contributing this last fifty 
pounds,” The bank notes rustled as he handed them 
to the church treasurer, and when the applause had 
subsided, the choir sang the “Hallelujah” chorus. 
Perhaps no one but Mr. Gooding observed that the 
minister's eyes flashed with a fire as of fever, and that 
his flushed cheeks were still less round than they had 
been a few weeks before. 

The opening of the new organ was talked about for 
a few days, and then began to pass into the diminish- 
ing vista of bygone things. A new organist was 
chosen from among a crowd of applicants, and the 
new order of things quietly ousted the old; not with- 
out some indignation, covert and expressed, at the 
shelving of the old organist. He, gentle soul, went 
his way as before, not bemoaning his deposition, nor 
indeed willing to listen to the wordy condolences of 
some of his neighbours, and in some cases, it must be 
confessed, turning their sympathy into pity for his 
poor-spiritedness, 

It was two months before he took advantage of the 
minister’s permission to practise on the new organ, 
One evening, after school hours, he went to the chapel 
with one of his elder scholars as blower, obtained the 
key of the organ from the chapel-keeper, and, with 
an air of what would have struck a spectator as 
pathetic humility, sat down for the first time to feel 
his way into intimacy with this new instrument, so far 
exceeding in complexity and capabilities any that he 
had hitherto known. Hetried stop after stop, dwelling 
lingeringly on the keys when the tone especially 
pleased him, and giving himself up, in the brooding 
twilight, tothe vague emotion which the music stirred 
in him. He was revelling in the rich glory of the full 
organ when a rough touch on the arm and a coarse 
voice startled him from his rapture. 

‘‘Hi! old man; come now, get off that seat. 
business have you here? Get off, I say!” 

Mr. Gooding abruptly lifted his hands from the 
keys, and turned and faced the new organist. He was 
a stripling, of self-assured demeanour, and at the 
present moment flushed with anger. 


What 
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“T won't have anyone meddling with my organ; do 
you hear? get off! I won't have it.” 

He sprang on to the seat, and hastened the some- 
what slow dismounting of the elder man. Thrusting 
the stops violently in, he lit the gas-jet, and placed a 
volume of music on the desk. 

“I have permission from Mr. Meadows to—— 
began Mr. Gooding. 

“T don’t care, I don’t care! Mr, Meadows has 
nothing to do with it. I am organist here, and I will 
allow no one—no one, you understand—to touch this 
organ without my permission. Go away, old man, go 
away.” 

Mr. Gooding went away without a word. He never 
touched the organ again. 

When he got home, he found Farmer Brand walking 
to and fro before the gate. The farmer's usually 
cheerful countenance was at that moment dark with 
the shadow of mental perturbation, 

“I'm right glad to see you, Mr. Gooding,” he said, 
as the schoolmaster came up. ‘I’m terrible wor- 
rited, sir, terrible, and 1 came to put the matter before 
you.” 

“Come in, my dear sir,” said Mr. Gooding, leading 
the way into his little house; “I hope it is nothing 
very serious.” 

“Indeed it is; ‘tis terrible;” and Mr. Gooding, 
watching the farmer as he took off his hat and sat down, 
thought that he had never seen him so manifestly in 
distress. 

Having unbuttoned his light overcoat, Mr. Brand 
drew slowly from his breast pocket a folded paper, 
which he handed solemnly to the schoolmaster. 

‘Read that, sir,” he said. 

Mr. Gooding took it, and as he read, blank amaze- 
ment filled his face. 

“What in the world does it mean?” he asked, 
looking at the farmer. 

“ Ah, that’s it,” returned he. ‘“ Ye may well be sur- 
prised, but now, doan’t ye see now the reason of the 
minister’s down looks, and his hollow cheeks, and his 
queer nervousness ? Why, of late he has been but a 
faggot o’ nerves—jumps when ’a speaks to ’m, blushes 
like a gal—this explains it all.” 

‘‘Was this addressed to the minister, then ?” 

“Tt just was; see, there’s ‘H. Meadows, Esq.’ writ 
plain among the print, and the minister is H. Meadows, 
sure enough, though ‘tis reverend, not ‘squire,” 


” 


’ 


The document which had caused such astonishment 
was a printed form, signed by a notorious firm of Jew 
money-lenders, and addressed to Mr. Meadows, in- 
forming him that if the £40 he had borrowed, with 
£12 for interest, were not repaid by a certain date, he 
would have the bailiffs upon him. It was dated a week 
before, and the date named was two days after, this 
evening. 

“Poor man, poor man!” said Mr. Gooding. “I 
think I see through this, Mr. Brand. The outrageous 
interest—120 per cent! Poor man! I have known 
him long enough to know that he is one of those san- 
guine folk who foresee everything in the rosiest light, 
and make promises which they are too proud to break. 
Depend upon it, Mr. Brand, when Mr. Meadows pro- 








mised the last £50 for the organ fund he believed that 
he would be able to afford it. As we know, circum- 
stances were against him. His wife’s long illness 
must have sorely tried him, and yet for his word's 
sake he must borrow money from a thieving Jew! And 
now the rascal is pressing him, and he can’t pay— 
I see it all. Poorman! But how did you come by 
this precious document ?” 

“Well, this morning Mr. Meadows sent me the 
accounts of the organ fund to be audited—no relish in 
that. And when I opened the papers, lo and behold! 
this was among them. ‘God bless my soul!’ I said 
when I read it, and Mrs, Brand, she looks up and 
says, ‘ William,’ says she, ‘that’s only the second time 
you've been so nigh swearin’ ; and the first was when 
the red bull got out o’ two acres.’ Says she, ‘Sum- 
mat’s wrong; what is it?’ Now there was I in a 
pretty fix. I folded up the paper quick as mutton, and 
says I, ‘A trifle, my dear; nothing to worrit about.’ 
But she wasn’t so easy put off; mortal sharp is 
Martha; and she put me in a pretty stew when she 
said, ‘Then why take the Lord’s name in vain?’ 
However, I kept it to myself, and thinks I, ‘ Mr, Good- 
ing’s the man to see through this,’ and that’s the long 
and short of it,” 

“Mr. Brand, we must help this poor young minister.” 

“ Poor young fool! the idea o’ running hisself and 
his pretty dear of a wife into this rabbit’s hole.” 

‘Listen to me, farmer. For everybody's sake we 
must get him out of the grip of these Jews. Now I 
have a few pounds saved—more than this loan 
amounts to—and I'll ask you to do something for me. 
To-morrow is: your market-day at Royston, I believe?” 

‘Yes, it be; but, Mr. Gooding, you’re not going to 
pay this young idiot’s debts after the way he has 
treated you?” 

“This is what I want you to do,” went on the 
schoolmaster, ignoring the farmer's last words. 
“ When you go to the town, draw out £52 at my bank, 
and send it under cover, with this document, to Mr. 
Meadows. Send it from Royston, and get the girl at 
the post-office to address it; for the minister must not 
know where the money comes from, And never breathe 
a word of it, if you're my friend.” 

Farmer Brand at first demurred altogether to this 
proposition, and was only persuaded to undertake the 
commission after a long argument. It was late at 
night before he left the schoolmaster’s house, and his 
last words as he went away were, “ Well, Mr. Good- 
ing, God bless you for a true Christian,” 


IV. 


Some ten years later, a handsome, well-fed, well- 
dressed minister was walking with his son, a boy of 
about eleven years of age, through the streets of this 
country town. His steps led him out towards the 
country; for a mile or two away there was a pic- 
turesque ruin, which was one of the great sights of the 
county, and this he was taking his boy to see. As 
they neared a little house that stood by itself, some 
few yards back from the road, a funeral cortége 
issued from the door, and went at slow pace in the 
same direction as the minister. In good old country 
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fashion, the coffin was borne on the shoulders of six 
sturdy yeomen, and the mourners, a long line, 
followed on foot. Prominent among these was a tall, 
white-headed man, somewhat bent with age, but still 
ruddy of cheek and bright-eyed. 

“ Surely I know that face,” said the minister, as he 
overtook the procession, “Let us follow.” So the 
strange minister and his son joined the mourners, and 
walked on till they arrived within the cemetery. There 
they stood within sight of the open grave, and remained 
while the last duties were performed. The white- 
headed old man was among the last to step forward 
and look into the grave, and as he turned sorrowfully 
away he came face to face with the strange minister. 

“Mr, Meadows!” he exclaimed, starting back. 

“Yes, it is I, Mr. Brand. Who is the departed friend 
of whom your minister has just spoken so highly ?” 

“Mr. Gooding, sir. Did ye not know? But there, 
ye wouldn’t. He gave up school this two year gone, 
sir, and died four days ago. He was a good man.” 

“Dear me! Iam grieved to hear of his death. I 
had a high opinion of Mr, Gooding, and it was a great 
regret to me that he did not see his way to continue 
organist when the new organ was erected some years 
ago.” 

“Ten years ago,” said the farmer. 

“It must be. How time flies! Harold, my son here, 
was but a baby at the time, I remember. And how 
have you been getting on, Mr. Brand? Very. pleasantly 
and prosperously, I hope.” 

“Pretty well, sir. Mr. Meadows, excuse me, but 
doesn’t your memory deceive you just a bit about my 
dear old friend there? ”Twarn’t he didn’t see his way, 
sir; surely you remember ? you thought he could not 
quite well manage the new organ.” 

“Was that it? Perhaps it was. I think it was. 
But he was very good about it. I am sure he was glad 
to be relieved of the work.” 

“He was not glad, sir. 
terrible,” 

“ Dear me; I am sorry to hear that, Henever gave 
any sign of being so. But he and I were very good 
friends, and just before I left you I remember he came 
one evening specially to congratulate me on my new 
charge. He was an excellent man.” 

“He was a good man, sir. You owe him more than 
you know. My boy,” he added, turning to Harold 
Meadows, “ will ye walk on a bit while I talk to your 
father ?” 

And then the old farmer told how the unknown bene- 
factor who had so suddenly and unexpectedly, ten 
years before, rescued the wretched young minister 
from a position of intolerable anguish was no other 
than the schoolmaster whom that minister had so un- 
sympathetically ousted from his organistship. Mr. 
Meadows listened with shame to the plain words of 
Mr. Brand, His career since those early days had 
been perhaps too prosperous, and the shock of the 
revelation of his own callous selfishness was very great. 
It was a tonic to his character. When he rejoined his 
son, he led the way silently back to his hotel, and gave 
up the visit to the ruin for that day. And before he 
bade the boy good-night, he told him something of the 


He was terrible cut up— 





old schoolmaster’s life, and of his own connection with 
him. His prayer that night was of unwonted fervour, 
and for some weeks afterwards his sermons touched a 
higher plane. 








Monconformist Church Mrgans. 


CONGREGATIONAL CHURCH, LISCARD, 
CHESHIRE. 
Built by Messrs. Hill and Son. 
Great Organ. CC to A, 58 notes. 
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. Swell to Great, 


The action is the latest and most perfect form of 
tubular pneumatic, the invention of the builders, and 
affords a light and instantaneous touch. The couplers 
are on Hill’s compressed-air system, and coupling has 
no mechanical connection between the keyboards as in 
most organs. The majority of the pipes are of spotted 
metal. The blowing is by a gas engine acting upon 
double sets of parallel feeders, for light and heavy 
pressure wind ; and the regulation is automatic. The 
wind supplied is so large that the motion of the feeders 
is unusually slow, and therefore silent. The voicing 
is of the highest class, specially suited for church use. 
The console is detached from the organ, and so 
arranged that the player faces the choir. The case is 
of unvarnished pitch pine, the front pipes being plain 
metal. 
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Wusic in the Tork of the Church. 
By Rev. W. B. CHAMBERLAIN, 


PRACTICALLY, how may our church music directly 
minister to the spiritual life of our churches to-day ? 
Such brief suggestive answer as can be made here may 
appear best by a glance at the different parts of the 
musical service. 

THE ORGANIST. 

Notice first that which, | fear, is too often ignored by 
ministers, the spiritual possibilities of good organ play- 
ing. The first sound that greets the ear of the wor- 
shipper as he approaches the Lord’s house on a Sabbath 
morning is probably the tone of “the solemn organ.” 
But does it always solemnise? Does it edify spiritu- 
ally? Do pastor, organist, and music committee see to 
it that this introduction to worship shall be even 
religious ? 

The great property of instrumental music as distin- 
guished from vocal, is that of general suggestiveness 
rather than specific expression. ‘Tones convey moods, 
states of feeling. Music gives a general atmosphere 
in which definite thoughts take shape, according to 
laws of association and suggestion, As an introduc- 
tion to worship, this general office is ordinarily more 
effective and useful than would be any special intellec- 
tual conception or idea, because the people, coming 
from all sorts of occupations and associations, are not 
as yet prepared to centre their attention upon any one 
definite thought. They may be drawn into the mood 
which shall prepare them for thinking, feeling and 
willing in the line proposed by the service and the 
sermon. 

Thoughtfulness, reverence, tenderness, submission, 
adoration, yearning, aspiration, joy, courage, strength, 
triumph, are a few abstract terms representing states 
of mind that may be directly suggested and definitely 
induced by the varied tones of the ‘king of instru- 
ments ” under the manipulation of a Christian artist in 
some situations even more effectually than could be 
done by any of the more intellective processes of 
literature, rhetoric and homiletics. 

This essential spiritual suggestiveness may be real- 
ized in the use of even a weak and inadequate instru- 
ment, when played by an intelligent and devout person. 
And that person need not be a great or brilliant per- 
former. 

There are simplified arrangements of compositions 
by the great masters, expressing reflectiveness, sin- 
cerity, purity, earnestness, spiritual aspiration, which 
can easily be rendered by a player of very moderate 
ability; and even on an ordinary small organ such 
selections will suggest these spiritual effects in a way 
that will be infinitely more edifying for religious uses 
than the more brilliant execution of worldly concep- 
tions in marches, waltzes, amorous melodies, trifling 
movements or physically thrilling tone-colours, which 
might be delightful in a concert, but are wholly inappro- 
priate in church. 

It may be there are some good and serious people 
who do not readily discern the difference between these 
opposite types of organ music. Corresponding differ- 
ences, though much Jess marked, would be plainly re- 





| cognized and sensitively, critically noted, if occurring 
| in the literary or elocutionary ministrations of the 


| Lord’s house. 
| THE SINGERS, 


Vitally connected with the organ work is that of the 
choir. The singers, perhaps, come a little nearer to 
our common recognition as actual participants in divine 
service, because the sight of their faces and their utter- 
ance of religious words, make us more aware of their 
personal share in the worship. But to this day, in 
some of our churches, it seems quite a matter of in- 
difference whether they shall be Christians or not. To 
employ a godless or profane man to read the Bible in 
the service, just because he happened to be a compe- 
tent elocutionist, would shock our sense of fitness and 
decency. But can any one assign any reason except 
“the traditions of men,” why the Scripture, as voiced 
in the most idealized and spiritualized type of tone- 
representation, is any less sacred than the same 
thought uttered in ordinary conversational language ? 
Probably nine-tenths of all anthems, solos and choruses 

‘used in our churches are direct Bible quotations, some- 
times with slight alteration or paraphrase to suit more 
rhythmical movement, but more often preserving even 
the exact literary form. Moreover the passages em- 
ployed for such use are nearly always among the ten- 
derest and sublimest utterances of Holy Writ. 

I do not wonder that one of the most effective, of our 
pulpit orators testifies that he not infrequently finds 
themes for his best sermons in the texts of the anthems 
sung by his choir. That man attends his choir’s 
rehearsal every week, knows what they sing, and no 
doubt assists in making selections, sees how to adapt 
all the parts of the service to each other, comes into 
sympathy with his musicians and brings them into 
sympathy with him, so that unity of aim and spirit are 
secured, ; 

Only let the minister thus identify himself with his 
co-labourers and bring them into active participation 
in the real spiritual work of the church, and all the 
offices of choir music—solo, duet, trio, quartette, semi- 
chorus, full chorus, solo instruments, full orchestra, if 
you can get it, with organ—all possible or available 
means—may be used with proportionate augmentation 
of spiritual effectiveness. 

If choir, and especially solo performances, are found 
to chill the ardour of worship, to secularise the whole 
occasion, as not seldom happens, it is because a God- 
less, soulless musicianship is called in to ‘“ draw,” 
with little thoughts of how it shall attract, or to what. 

I know well the objection that arises when we press 
this demand for spiritualised ministrations of music. 
Ministers, scarcely less than music committees, fall 
back upon the plea, ‘‘ We must do the best we can. 
It is tacitly, perhaps half unconsciously, assumed, first 
that music is not, after all, a serious part of the church 
work. It is made a semi-religious affair—a kind of 
bridging between the world and the church—and 
secretly, or perhaps avowedly, we are willing that it 
should retain enough of the worldly spirit and asso- 
ciation to make worldly people feel at home. It may 
be, by the way, that the same philosophy is affecting 
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disquisitions and esthetic effusions by which here and 
there the pulpit itself attempts to “ draw.” It is as 
legitimate in the one field as in the other. Personally, 
I would be far from excluding any honest attraction, 
iterary, artistic, or social, by which men may be won 
to hear the truth and accept the life; and from my 
special point of view I shall be satisfied when the same 
principles shall apply to the choir as to the pulpit. 
(Zo be concluded.) 








LONDON SUNDAY SCHOOL CHOIR. 


THE annual Winter Concert was held at the Albert 
Hall on the 2oth ult., and as usual was well attended. 
The part-songs, anthems, and choruses were well 
rendered by the choir, under the conductorship of Mr. 
Wm. Whiteman. Dr, Warwick Jordan’s “ Festival 
Jubilate in C” was so well given that it had to be re- 
peated, The orchestra performed several pieces, con- 
ducted by Mr. David M. Davis. Madame Alice Gomez, 
Mr. Andrew Black, and Miss Clara Dowle were the 
soloists. 





Echoes from the Churches, 


(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 


City.—On Monday, the 15th ult., a most interesting 
concert was given in Cripplegate Institute, under the 
able direction of Mr. T. R. Croger, who conducted a 
large orchestra, largely made up of the Nonconformist 
Choir Union Orchestra. 


Harrow Roap, W.—The Queen's Park Congrega- 
tional Church Choir gave a very successful rendering 
of Guest’s cantata, Zhe Prince of Peace, on Thurs- 
day evening, Feb, 11th, in the Institute Building 
adjoining the church, under the direction of Mr, Wm. 
Boylett, organist and choirmaster. There was a large 
and appreciative audience. The solos and quartettes 
were taken by Misses L. Churn, E. Haly, A. Marlow, 
EF. A. and N, E. Hodgson, Messrs. J. T. Haly, C. Long, 
W. Boylett, H. Dowsett, and R. Churn; the chorus 
numbered thirty-three voices, Soloists and chorus sang 
with great credit. Mr. A, E. Danniells ably presided 
at the piano, assisted by Miss E. Churn and Mr. W. 
Boylett. 

HorNSEY.—The Choir Anniversary Services at 
Willoughby Road Wesleyan Chapel on the 21st and 
23rd ult., were, as usual, of an elaborate character, and 
reflected much credit on all concerned. Special 
anthems and cornet solos were the feature of the 
Sunday services, when Mr, Kilner presided at the 
organ. ¥udas Maccabeus was very creditably given on 
the 23rd ult., Mr. G. L, Dale being at the organ and 
Mr. Kilner conducting. 


PopLaR.—On Sunday, January 24th, the choir of 
Trinity Congregational Church sang a large selection of 
music from Handel’s Messiah, including the overture, 
“Comfort ye,” etc., “And the Glory,” ‘“‘O thou that 
tellest,” ‘Behold, darkness,” “The people that 
walked,” “ For unto us,” and “ Hallelujah.” The solos 
were shared by Miss L, Coster and Messrs, Charles 
Veness and A. H. Sutton. Mr. Arthur Bayliss, A.R.C.M., 
was as usual at the organ. 


WALTHAMSTOW.—On Thursday, February 11th, an 
organ recital was given in Marsh Street Congregational 





the Conway Memorial Schools. 

attended and followed the programme with much 
interest and appreciation. The following were included 
amongst other items in the evening’s programme— 
Grand Cheeur in D (Guilmant), Sonata No. 21 (Men- 
delssohn), March in E4 (Arthur Bayliss), ‘Concert on a 
Lake ” (Neukomm), Fantasia in E (Hesse), Two Sonatas 
(Handel), March (Batiste). Vocal music was rendered 
by Miss Annie Hodder and Miss Grace Offor. 


PROVINCIAL. 


BiRMINGHAM.—A new organ has recently been built 
in the Unitarian Church, Newhall Hill, by Messrs. 
Nicholson and Co., of Worcester. 

Boston.—A successful People’s Service was held in 
the Red Lion Street Congregational Church on Sunday 
evening, Feb. 14th. The musical items included the 
anthem, “ How lovely are the messengers,” well ren- 
dered by the choir; a song, “Calvary,” interpreted 
with good taste and feeling by Mr. Arthur Porter ; and 
a solo and quartett, with choruses from the Congrega- 
tional Mission Hymnal. Mr. Walton presided at the 
organ. A very able sermon on “ Aspiration,’ was 
delivered by the pastor, Rev. W. Blackshaw, B.D. 
This service was one of a much appreciated series of 
People’s Services, which have been held during the 
winter months. Last autumn the church authorities 
removed the organ from the gallery at the back of the 
building, and placed it and the choir in their proper 
position, viz., near the pulpit, and in front of the con- 
gregation, with the result that the singing has very 
much improved. 

Luton.—An exceedingly fine rendering of Barnby’s 
Rebekah, also portion of the Messtah, was given on the 
Ioth ult., by the well-known choir in connection with 
the Chapel Street Wesleyan Church. Several leading 
artistes were engaged, the band and chorus number- 
ing 130, under the direction of Mr, Sidney Bennett. 
The spacious hall was crowded with a delighted 
audience. 

MANCHESTER.—On Monday, February Ist, a very 
successful concert of vocal and instrumental music 
was given in the Knot Mill Mission Hall on behalf 
(jointly) of the P.S.A. for men and the P.M.E. for 
women, whose meetings are held weekly in this old 
place of worship, which was once a Congregational 
chapel of considerable importance. After partaking 
of tea, about 500 men and women listened attentively 
to the excellent programme which had been so ably pre- 
pared under the personal direction of Mr.C.A.Workman. 
The following ladies and gentlemen took part, viz. :— 
Miss Stanley Burgess, Mr. Thurgate Simpson, Mr. 
J. E. Cornthwaite, Mr. Tom Ince, Mrs. W. A. Work- 
man, and Mr, C. A. Workman. Special mention might 
be made of the solos by Miss Stanley Burgess, who 
was recalled after both her contributions. Instru- 
mental pieces were also rendered with exceptional 
taste and skill, and redound greatly to the credit of 
the performers, both individually and collectively. 


OxrorD.—Messrs. Norman Brothers and Beard 
have recently built a capital three-manual organ in New 
Road Baptist Chapel. Mr, Wiblin ably presided at the 
opening. 

RuHos, NEAR RuaBon.—Messrs. Nicholson and Co., 
of Worcester, have recently erected an excellent new 
organ in Capel Mawr. It was opened on the Ist ult. 
by Dr. Roland Rogers, who gave a recital in the after- 
noon. In the evening the J/esstah was performed by 
a:choir of 150 voices, conducted by Mr. R. Mills, Dr. 
Rogers accompanying. The soloists were Miss Jennie 
Higgs, Miss Bessie Evans, Mr, Maldwyn Humphreys, 
and Mr. David Hughes. 

Stockport.—Under the direction of Mr. Charles 
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nen the local conductor of the Maensiaie 
Choir Union, a most successful concert was given on 
the 15th ult. Rossini’s S/aat Mater formed the first 
part of the programme; Miss Margaret Pearson and 
Miss Hopwood after singing ‘‘ Quis est homo,” and Miss 
Pearson, after “Inflamatus,” were loudly applauded. 
The choruses went with much spirit, the whole per- 
formance being in every respect excellent. An 
orchestra of about sixty performers played the accom- 
paniments, Mr. Pearson conducting. The second 
part was miscellaneous, and was much appreciated. 


TONBRIDGE.—A_ ballad concert was given in the 
Public Hall on the gth ult., the soloists being Miss 
Emily Rasey, Miss Lizzie Pope, Mr. Charles Hubble, 
Mr. E. E. Edwards, and Mr. A. H. Botwright. Part- 
songs were well rendered by the Wesleyan Chapel 
Choir, under the careful conductorship of Mr. G. J. 
Kimmins, A.R.C.O, There was a large audience, and 
they thoroughly enjoyed the programme provided, 
encores being !requently demanded. 


Reviews. 


—_— 


Twelve Hymns with Tunes, suitable for use at ser- 
vices held in commemoration of the Queen’s Long 
Reign. Novello, 2d.--The hymns are written by Revs. 
S. Baring-Gould, W. St. Hill Bourne, S. Childs Clarke, 
W. J. Ferrar, H. D, Rawnsley, Bernard Reynolds, and 
the Dean of Rochester. The music is by Sir Joseph 
Barnby, Sir A. C. Mackenzie, Sir W. Parratt, Sir 
Arthur Sullivan, Drs. J. F. Bridge, Haydn Keeton, 
C,H. Lloyd, G. C, Martin, and Messrs, J. H. Maunder 
and J. E. West. These names will be a sufficient 
guarantee of the quality of the work. No doubt this 
little publication will meet with the success it 
deserves, 


Staccato Motes. 





MADAME EDITH Wynne died last month. She 
first made a name for herself at the National Eistedd- 
fod. 

THERE is to bea great festival of British music at 
Rome at Easter. Sullivan, Mackenzie, and Hubert 
Parry are expected to be present to conduct works of 
their own. 

Mr. Sims REEVES is in the Bankruptcy Court. His 
liabilities are said to be £600. Becoming surety for 
a friend is the cause of his failure. 

Mr. FRANK PROUDMAN, F.R.C.O., has left for 
South Africa, where he intends to reside for the bene- 
fit of his health. His many Tonic Sol-Fa friends gave 
him an illuminated address on his departure. 

Mr. JAMES CLINTON, the well-known clarionetist, is 
dead. 

An ode for chorus and orchestra, in celebration of 
the Diamond Jubilee, by Mr. F. H. Cowen, has been 
graciously accepted by Her Majesty. 

Mr. ALFRED KIRKLAND, the well-known organ- 
builder, has removed to larger and more convenient 
premises in Cottenham Road, Upper Helloway. 


o Cottespondents. 


Two Connsbbiseisilibias snail enquire as to Cantatas. We 
would suggest ‘The Daughter of Jairus” 
“The Holy City” 
(Garrett), ‘‘ Lauda Sion” 


(Stainer), 
(Gaul), “The Two Advents’ 
(Mendelssohn). 


am 
| 
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E htitiatnen iia’ thanks. We dealt with the subject 


in july 1894. 
A, L.—Try “ Seek ye the Lord” (Roberts) published 
by Novello. 

The following are thanked for their communications : 
F, M. (Sandford-on-Thames); D. D. (Birmingham) ; 
T. S. L. (Manchester) ; W. J. (Swindon) ; A. C. (Peter- 
borough); C. F. M. (Newcastle) ; L. L. (Maidstone) ; 
. T. (Edinburgh); W. A. (Camberwell) ; D. i 

(Carlisle). 


atccibentals, 





WE have been requested to reprint the following 
clever parody on “ The Charge of the Light Brigade”’ 
which appeared in one of our early numbers. 


THE VILLAGE CHorIR. 
(Some distance after Tennyson.) 


‘Half a bar, half a bar, 

Half a bar onward! 

Into an awful ditch 

Choir and precentor hitch 

Into a mess of pitch— 
They led the Old Hundred. 

Trebles to right of them, 

Tenors to left of them. 

Bassos in front of them, 
Bellowed and thundered. 

Oh! that precentor’s look, 

When the sopranos took 

Their own time and hook 
From the Old Hundred ! 


Screeched all the trebles here, 
Boggled the tenors there, 
Raising the parson’s hair, 
While his mind wandered. 
Theirs not to reason why 
This psalm was pitched too high ; 
Theirs but to gasp and cry 
Out the Old Hundred. 
Trebles to right of them, 
Tenors to left of them, 
Bassos in front of them, 
Bellowed and thundered. 
Stormed they with shout and yell : 
Not wise they sang, nor well— 
Drowning the sexton’s bell, 
While all the church wondered 


Dire the precentor’s glare, 
Flashed his pitchfork in air, 
Sounding fresh keys to bear 
Out the Old Hundred, 
Swiftly he turned his back, 
Reached he his hat from rack, 
Then from the screaming pack 
Himself he sundered. 
Tenors to right of him, 
Trebles to left of him, 
Discords behind him, 
Bellowed and thundered. 
Oh! the wild howls they wrought ; 
Right to the end they fought— 
Some tune they sang, but xof, 
Not the Old Hundred!” 





A PARSON who was disturbed by his choir during 
prayer time got even with them when he gave out his 
closing hymn by adding, “T hope the entire congre- 
gation will join in singing this grand old hymn, and I 
know the choir will, for I heard them humming it 
during the prayer.” 
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RICHARD HESLOP, Organ Builder, 


ESTABLISHED 1888. 


Organs built on the best modern principles. 
carried out at moderate cost. 


16, BURMA ROAD, LONDON, N. 


Perfect mechanism and beauty of tone. 
Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 


Rebuilding and Repairs skilfully 


ESTIMATES FREE. 


Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


(Correspondence to 16, Burma Road, N.) 





THE “SAFE” PURSE. 


Patented by the Hon. Mrs. PERY. 


Prevents all 
danger of losing 
moneywhilecarry- 
ingit about. Can- 
not be snatched 
fromthe hand, Ad- 
justed to size, leav- 
ing fingers and thumb 

free for other purposes. 

Safe and convenient for 
frequent use. No scram- 
bling for pockets, no time 
lost in opening bags or other 
receptacle, To be had at all 
Fancy Goods Warehouses. 
Wholesale at the Depot, where 
sample Purses can be obtained by 
enclosing 3d. extra in stamps, at 
prices from 2s. 6d. to 42s. 


Depot— 
SAFE PURSE SYNDINE Ts: "hyp, 


7, WOOD STREET, LONDON, 













Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL, 


Price 3s. nett each number, 





‘PRESS OPINIONS. 


“Likely to be a welcome addition to the organist’s library.”— 
Liverpool Daily Post. ‘ Will constitute a valuable volume of organ 
music.”—Leicester Chronicle. ‘‘ Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series.”— 
Daily News. ‘“‘ Admirable.”"—Musical Standard. 





44, FLEET STREET, LONDON, E.C. 





The Organist’s Magazine of Yoluntaties. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


MINSHALL. 





WOLUME Ix. 
November, 1895, contains — 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne, H. S. Irons. 


(Prise Composition.) 





SINGLE COPIES ONE SHILLING AND SIXPHNOH NET. 





July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere. Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 

September, 1896, contains— 
Introduction, Variations and Finale on “ Hanover.” James Lyon 
Communion. Bruce Steane. 

November, 1896, contains— 
Marche Nuptiale. Ernest W. Barnard, 
In Memoriam. James Lyon. 

January, 1897, contains— 
Andantino, Arthur Berridge. 
Communion, Thomas Greenhalgh. 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 





PUBLISHING OFFICE, 44, 


FLEET STREET, 


LONDON, E.c. ¢ 
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Pearson, the local conductor of the Nonconformist 
Choir Union, a most successful concert was given on 
the 15th ult. Rossini’s S/aéat Mater formed the first 
part of the programme; Miss Margaret Pearson and 
Miss Hopwood after singing ‘‘ Quis est homo,’ and Miss 
Pearson, after “Inflamatus,” were loudly applauded. 
The choruses went with much spirit, the whole per- 
formance being in every respect excellent. An 
orchestra of about sixty performers played the accom- 
paniments, Mr, Pearson conducting. The second 
part was miscellaneous, and was much appreciated. 

TONBRIDGE.—A_ ballad concert was given in the 
Public Hall on the gth ult., the soloists being Miss 
Emily Rasey, Miss Lizzie Pope, Mr. Charles Hubble, 
Mr. E. E. Edwards, and Mr. A. H. Botwright. Part- 
songs were well rendered by the Wesleyan Chapel 
Choir, under the careful conductorship of Mr. G, J. 
Kimmins, A.R.C.O. 
they thoroughly enjoyed the programme provided, 
encores being !requently demanded. 


Revicws. 


Twelve Hymns with Tunes, suitable for use at ser- 
vices held in commemoration of the Queen’s Long 
Reign. Novello, 2d.--The hymns are written by Revs. 
S. Baring-Gould, W. St. Hill Bourne, S. Childs Clarke, 
W. J. Ferrar, H. D. Rawnsley, Bernard Reynolds, and 
the Dean of Rochester. The music is by Sir Joseph 
Barnby, Sir A. C. Mackenzie, Sir W. Parratt, Sir 
Arthur Sullivan, Drs. J. F. Bridge, Haydn Keeton, 
C. H. Lloyd, G. C, Martin, and Messrs, J. H. Maunder 
and J. E. West. These names will be a sufficient 
guarantee of the quality of the work. No doubt this 
little publication will meet with the success it 
deserves, 


Staccato Motes. 





MADAME EpitH Wynne died last month. She 
first made a name for herself at the National Eistedd- 
fod. 

THERE is to bea great festival of British music at 
Rome at Easter. Sullivan, Mackenzie, and Hubert 
Parry are expected to be present to conduct works of 
their own. 

Mr. Sims REEVES is in the Bankruptcy Court. His 
liabilities are said to be £600. Becoming surety for 
a friend is the cause of his failure. 

Mr. FRANK PROUDMAN, F.R.C.O., has left for 
South Africa, where he intends to reside for the bene- 
fit of his health. His many Tonic Sol-Fa friends gave 
him an illuminated address on his departure. 

Mr, JAMES CLINTON, the well-known clarionetist, is 
dead. 

An ode for chorus and orchestra, in celebration of 
the Diamond Jubilee, by Mr. F. H. Cowen, has been 
graciously accepted by Her Majesty. 

Mr. ALFRED KIRKLAND, the well-known organ- 
builder, has removed to larger and more convenient 
premises in Cottenham Road, Upper Helloway. 


Co Correspondents, 





Two CoRRESPONDENTS enquire as to Cantatas. We 


There was a large audience, and | 


[Marcu, 1897. 


| Enquirer.—No, thanks. We dealt with the subject 
| in July, 1894. 

| A, L.—Try “Seek ye the Lord” (Roberts) published 
| by Novello. 

The following are thanked for their communications : 
F,. M. (Sandford-on-Thames); D. D. (Birmingham) ; 
T. S. L. (Manchester) ; W. J. (Swindon) ; A. C. (Peter- 
borough); C. F. M. (Newcastle); L. L. (Maidstone) ; 
J. T. (Edinburgh); W. A. (Camberwell); B. K. 
(Carlisle). 


Accidentals. 





WE have been requested to reprint the following 
clever parody on “ The Charge of the Light Brigade’”’ 
which appeared in one of our early numbers. 


THE VILLAGE CHOIR, 
(Some distance after Tennyson.) 


‘Half a bar, half a bar, 
Half a bar onward ! 
Into an awful ditch 
Choir and precentor hitch 
Into a mess of pitch— 
They led the Oid Hundred. 
Trebles to right of them, 
Tenors to left of them. 
Bassos in front of them, 
Bellowed and thundered. 
Oh! that precentor’s look, 
When the sopranos took 
Their own time and hook 
From the Old Hundred ! 


Screeched all the trebles here, 
Boggled the tenors there, 
Raising the parson’s hair, 
While his mind wandered. 
Theirs not to reason why 
This psalm was pitched too high ; 
Theirs but to gasp and cry 
Out the Old Hundred. 
Trebles to right of them, 
Tenors to left of them, 
Bassos in front of them, 
Bellowed and thundered, 
Stormed they with shout and yell : 
Not wise they sang, nor well— 
Drowning the sexton’s bell, 
While all the church wondered 


Dire the precentor’s glare, 
Flashed his pitchfork in air, 
Sounding fresh keys to bear 

Out the Old Hundred, 
Swiftly he turned his back, 
Reached he his hat from rack, 
Then from the screaming pack 

Himself he sundered. 
Tenors to right of him, 
Trebles to left of him, 
Discords behind him, 

Bellowed and thundered. 
Oh! the wild howls they wrought ; 
| Right to the end they fought— 
Some tune they sang, but of, 
| Not the Old Hundred!” 








A PARSON who was disturbed by his choir during 
| prayer time got even with them when he gave out his 
| closing hymn by adding, “I hope the entire congre- 


would suggest ‘‘The Daughter of Jairus” (Stainer), | gation will join in singing this grand old hymn, and I 


“The Holy City” (Gaul), “The Two Advents” 
(Garrett), “ Lauda Sion” (Mendelssohn). 


| know the choir will, for 1 heard them humming it 
| during the prayer.” 
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THE “SAFE” PURSE. 


Patented by the Hon, Mrs, PERY. 


Prevents all 
danger of losing { 
moneywhilecarry- 
ingit about. Can- 
not be snatched 
fromthe hand, Ad- 
justed to size, leav- 
ing fingers and thumb 

free for other purposes. 

Safe and convenient for 
frequent use. No scram- 
bling for pockets, no time 
lost in opening bags or other 
receptacle, To be had at all 
Fancy Goods Warehouses. 
Wholesale at the Depot, where 
sample Purses can be obtained by 
enclosing 3d. extra in stamps, at 
prices from 2s. 6d. to 42s. 


Depot— 


SAFE PURSE SYNDICATE, LTD., 
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Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s. nett each number, 





PRESS OPINIONS. 


“Likely to be a welcome addition to the organist’s library,”— 
Liverpool Daily Post. ‘ Will constitute a valuable volume of organ 
music.”—Leicester Chronicle. ‘‘ Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series,”— 
Daily News. ‘‘ Admirable.”—Musical Standard. 





44, FLEET STREET, LONDON, E.C. 





The Oiganist’s Magazine of Vouniais 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





WOLUME Iii. 


November, 1895, contains — 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 

Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 

March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 

May, 1896, contains— 


Introduction and Allegro. Ernest H. Smith, F.R.C.O, 
Nocturne. H. S. Irons. 





July, 1896, contains— 

A Fragment. Arthur Berridge. 
Priere. Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 

September, 1896, contains— 
Introduction, Variations and Finale on “ Hanover.” James Lyon 
Communion. Bruce Steane. 

November, 1896, contains— 
Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon. 

January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 
March, ‘897, contains— 

March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 


SINGLE COPIES ONH SHILLING AND SIXPENCE NBT. 
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akc. MIENRY SPEECHLY & SON, “A 


| — Organ Builders, — 
St. Mark’s Road, Dalston, London, N.E. 








C %y 1872 4 OY High-class Tone, Workmanship, and Materials guaranteed. V 
¢ imi by J Specifications and Estimates for New Organs, Reconstructions, Repairs, etc., 
; sent free on application. 
READY IN A FEW DAYS. ; U 
ALFRED KIRKLAND SONGS FOR CHURCH AND HOME, i e=S= 
4 No. 1.—SUN OF MY SOUL. W. Henry MaxprieE_p, Mus. Bac. aa 
No. 2.—O COME, YE WEARY HEARTED. Cuartes Darnton, 
No. 3.—GLORY To THEE, MY GOD, THIS ena: L 
AMES Lyon, 
Organ Builder, ONE SHILLING EACH. M0111 
44, FLEET STREET, LONDON, E.C. 
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$mproved Tracker or Tubular Pneumatic Actions, 
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THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TUNES AND CHORALES (649). 
Including original book and all additional tunes. O.N. 
and Tonic Sol-fa. Prices, 4/- cloth and 5/- roan, 


CHANTS, SANCTUSES, ETC. (107). 
(Original book.) By the best Composers, ancient and 
modern. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 6d. 


CHURCH ANTHEMS (115). 
(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa. 
Prices from 1/4. Words only, 4d. and 6d. 

COMPLETE CHURCH ANTHEMS (154). 
Containing above book and additional Anthems, 
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cheap edition, so and 8d. 

HEAP EDITION OF 

CHANTS AND ANTHE 
Bound in 1 vol. (viz. the 107 Chants and the 115 
Anthems). O.N. or Tonic Sol-fa. Prices from 2/-. 
Words only, large type, 1/6 and 2/6, 


THE Soper eon etCr PSALMIST 


Edited by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns 
and Tunes, O.N., from 3/-. 921 Hymns and Words, 
O.N., from 8d. 


REVISED CHANTS, ETC, (180). 
Uniform with ‘ Psalmist Hymnal.” Comp. Score, 
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A POPULAR SUNDAY SCHOOL HYMN BOOK. 
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Edited by the late HENRY ALLON, D.D, 
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